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GUY DE COINTET weaves abstraction
and language logether in deliberately
thealrical performances thal can only
be described as elegant. American ab-
stract art in the early 20th century was,
in the critical view championed by Wil-
lard Huntington Wright, adamant in its
rejection of the "extraneous™ element of
literature in art. De Cointel's Tell Me is, in
his words, "a performance about lan-
guage and abstraction, and how they
are perceived by the mind and the

senses.” Monologue, dialogue, sign
language, song, and, il you'll excuse
the expression, body language are
played oll absiract forms, objecls, and
games in a production that veers from
sense lo nonsense and back again.

In 1971 de Coinet started to make
books whose texts were generated from
found and invenled codes and sym-
bols, from newspapers and cheap now-
els. These books formed the basis of his
firsl performance in 1973, and they con-
finue 1o make appearances as impor-
lant props, often transformed into ab-
stract objects. In TeN Me a slack ol
blocks forms a book whose words lum-
ble over inlo incoherent "broken sen-
tences.” The play belween visual and
verbal signs, exempliied by a se-
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quence ol storytelling sign language, 1s
carried over inlo frequent rhapsodies
concerning an abstract panting, a
painting removed from the wall and
hauled around the slage, literally
“propped” againsl the proscenium
arch. Everything becomes an open
sign, presenled as a riddie o be solved
The characters in the performance, Ol-
ive (Helen Mendez), Michael (Denise
Domergue), and Mary (Jane Zingale)
are dressed in white, black, and red,
respectively. Is their chic costuming a
705 allusion to Munch's Dance of Life?

Thio sorl of perlormance art 1hat |Hind
most appealing s that which springs
from a Resbrerl
Kushngr's hhichiael
Smith's “stand-up comedy,” and the
like. De Cointet's perlormances are de
cidedly theatre al heart. He wnles, pro-
duces, and directs, and professional
aclors perform. Al imes his method of
discon

pre-exishing fomm

"lashion shows,”

verbalivisual conneclion and
nection verges on the predicliable
slowing down the pace ol the peror-
mance. Bul while the method may be
predictable the content 15 nol, crealing
a secamless weave of words and im-
ages.
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